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CRITIQUES

POLITIQUE DE CRITIQUE : Nous présentons ici
tous les bons disques qui nous sont envoyés.
Comme nous ne recevons pas toutes les nou-
velles parutions discographiques, I’absence de
critique ne constitue pas un jugement négatif.
Vous trouverez des critiques additionnelles sur
notre site Web wwuw.scena.org.

REVIEW POLICY: While we review all the best
CDs we get, we don't always receive every
new release available. Therefore, if a new
recording is not covered in the print version
of LSM, it does not necessarily imply that it is
inferior. Many more CD reviews can be viewed
on our Web site at www.scena.org.
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MUSIQUE VOCALE

Laccordéoniste

Kimberly Barber, mezzo-soprano; Peter Tiefenbach,
piano; Mary-Lou Vetere, accordion; The New Berlin
Ensemble (Julie Baumgartel, violin; Paul Pulford,
cello; Carol Bauman, percussion)

ACCCDog (59 min 16 s)

1. 8.6. 8.8 $*dLN

The album title, Laccordéoniste, comes from one of
the songs on the disc immortalized by the great
Edith Piaf. It is also the name of this new Canadian
group of several very talented classical artists. It

may seem a little surpris- (L' ACCORDEONIS TE
ing that, given her purely

classical training, mezzo
Kimberly Barber, a noted
Octavian, Komponist,
Xerxes and Regina, has
chosen  French and
German cabaret songs of
Weill, Hollaender, Eisler and Bienert for her new
project. An artist of great artistic range, Barber
delivers these songs idiomatically and fearlessly,
without operatic artifice, her attention to textual
nuance exemplary. Nor is she afraid to dip into
chest voice, so essential in these songs. | particular-
ly like her gritty and world-weary delivery of “Was
bekam des Soldaten Weib?” It reminds me so
much of Teresa Stratas’version in her The Unknown
Kurt Weill album back in 1981 — even their timbres
are similar. Also delicious is “Je cherche un million-
aire”,and of course “La Vie en Rose”, which ends the
disc. The inimitable Peter Tiefenbach contributes
not just his pianistic expertise but also the occa-
sional vocals. Accordionist Mary-Lou Vetere shows
off her virtuoso playing in several solo numbers.
The recorded sound is clear and warm, with a wel-
come sense of immediacy. JKS
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